








PROGRAM NOTES CONTINUED

Flashbacks by Jakub Ciupinski

The title of this concert, Reverb, seems especially meaningful to composer Jakub Ciupinski.
“| absolutely love churches for their long reverb. Very often in my music | use a thin, hocket-
like texture full of single, short notes that almost never overlap. Harmonic structures can
only emerge through reverb or the listener’'s memory.” Jakub favorite musical space is an
abandoned salt mine near Cracow, in his native Poland, where “irregular shapes create the
most smooth and perfect reverb I've ever heard.”

(Le) Poisson Rouge is also underground, but seems better suited toward one of Jakub’s
other obsessions: electronics. Many of his recent works are written for acoustic instruments
augmented and supported by electronic textures (“like the back row of an orchestra”). His
approach to writing this kind of music is architectural, focusing on soundscapes, timescales,
and overall continuum rather than the details of a notated score.

Electronica provides more than just a backing track—it also informs content and structure.
Jakub’s music is built on “loops”: short musical phrases that repeat, layer, and evolve— and,
like electronic dance music, it often has a very strong groove. This tended to be a source of
discord with his composition teachers when he was studying at Juilliard. “For traditionally-
oriented composers, having a regular ‘beat’ seems too casual, [like a] profanation of high
art.” On the other hand, he appreciates New York’s artistic pragmatism, which is refreshing.
In Poland, he says, artists are more appreciated for being “original and sometimes weird.”

Jakub’s art testifies to his easygoing demeanor. He’s been straddling musical cultures for
several years now, and perhaps realizes it’s just as well not quite fitting into any of them.
Instead, he strives for “acoustic experiences - | try not to think or analyze.” That’s not to say
he has no time for craft; quite the contrary. “Writing quasi-minimal music...is about finding
these little unique jewels with potential so great that even after many repetitions they sound
equally fresh...they can resist the destructive power of time.”

In the Composer’s Own Words

Flashbacks is ten minute long piece | wrote for Metropolis Ensemble in 2009. The piece is for
chamber orchestra and electronics.

| was inspired by short moments of retrospective emotion flooding my mind in random moments
of my everyday life. | suddenly experience very subtle emotions from the past, but after few
seconds they are gone. And most importantly, they are coming and disappearing without any
obvious reason. There are three moments in the piece that represent such experiences.

| also wanted to focus on the idea of time and memory in other ways. If we think about reverb
as an acoustic metaphor for the fading of the memory fading in time, than the reverse reverb,
which | use a great deal in the piece,becomes a very intriguing psychological phenomena. |
think that, in a way, the flashbacks in this piece are “flashbacks” of the future.

On more personal level, this piece is a retrospective for my own compositional past. |
deliberately wrote a very eclectic piece, sweeping through a few different styles that |
embraced at one time. There are pointillistic textures, cinematic soundscapes, pop music
grooves, and elements of musical minimalism.

Finally, | wanted to include in the piece a subtle nod towards the skill and artistry of the
Metropolis Ensemble. | really enjoyed working with this group and | decided to include one
little memory from this collaboration. During a recent concert we created the interactive piece,
in which short fragments of melodies or textures were being chosen by the audience. In order
to be able to interact with everyone, we had to find simple names for these fragments. We
managed to name all the melodies except one. We tried few different names for it, but none
of them was even closely related to its character. | decided to use this unnamed melody
in Flashbacks as a metaphor, because the most intriguing memories are those without a
name.



THE COMPOSERS

Erin Gee, composer / voice

Erin Gee (b. 1974) received her Bachelor’s and Master’s degrees in piano
and composition, respectively, from the University of lowa, where she studied
with Réne Lecuona, Lawrence Fritts, and Jeremy Dale Roberts. In Austria
and Germany, she studied composition with Beat Furrer, Mathias Spahlinger,
Chaya Czernowin, Richard Barrett and Steve Takasugi. She completed her
Ph.D. in music theory from the University of Music and Dramatic Arts Graz
in 2007. Ms. Gee’s awards for composition include the Teatro Minimo first
round prize from the Zirich Opera House, and the International Rostrum
of Composers Award, among others. Her opera, Sleep, was premiered by
the Zurich Opera House in January 2009. In November 2009, the American
Composers Forum will premiere a new work at Zankel Hall in Carnegie
Hall and the Zurich Tage fir Neue Musik will host a premiere performed by
Repertorio Zero. In 2009 Erin Gee will be a fellow at the Radcliffe Institute
for Advanced Study and the Montalvo Arts Center. In 2010, she will be in
residence at the Akademie Schloss Solitude in Stuttgart.

Vivian Fung, composer

Vivian Fung (b. 1975) has emerged as one of the foremost composers of
her generation. Her music was described by the San José Mercury News
as “enchanting... her music summons images of dusk and reaches for
hidden places and states of mind.” Fung’s Pizzicato has been part of the
Ying Quartet’s repertoire for the past two seasons and has been recently
described by the New York Times as “an evocative work... the most
memorable part of the ensemble’s concert.” Her compositions have been
commissioned and performed by such ensembles as the Seattle Symphony,
San José Chamber Orchestra, Shanghai String Quartet, and Ying Quartet.
Fung’s music is available on the Telarc, Cedille, and Signpost labels. Fung
was born in Edmonton, Canada, in 1975 and earned her doctorate from
The Juilliard School in 2002. She has increasingly embraced non-Classical
influences, including jazz and non-Western sources such as folksongs from
the minority regions of China and Indonesian gamelan music. She is on the
faculty of The Juilliard School and is an associate composer of the Canadian
Music Centre. Please visit her website: www.vivianfung.net

Cristina Spinei, composer / Metropolis Ensemble
Wet Ink Fellow

Cristina Spinei (b. 1984) has been called “one of the most talented young
composers in America” by Grammy award winning composer/conductor
Jose Serebrier. At 24, Ms. Spinei is in demand from choreographers, film
directors, and musicians. Her compositions have been commissioned by
the Ebony Strings Quartet, the ETAS3 Trio, Kathleen Dyer Dance NY, London
Central School, Mary Seidman and Keystone Dancers, Metropolis Ensemble,
the New York Choreographic Institute, Pacific Northwest Ballet, St. John’s
Church, Treetops Chamber Music Society, and by Jazz at Lincoln Center
saxophonist Victor Goines. Ms. Spinei is the Wet Ink Fellow for Metropolis
Ensemble this current season. She is the recipient of the Composition Award
from the Arts Recognition and Talent Search, the Pia Gilbert Scholarship,
and the Marvin Hamlisch Scholarship in Composition. Ms. Spinei received
her BM and MM in composition from the Juilliard School where she studied
with Christopher Rouse.



THE COMPOSERS CONTINUED

"g\ Jakub Ciupinski, composer

Polish composer Jakub Ciupinski (b. 1981) has studied with Zbigniew
Bujarski, Krzysztof Penderecki, Edwin Roxbrough, Joe Cutler and Pulitzer
Prize-winning composer Christopher Rouse at The Juilliard School in New

A York. While he writes chamber and symphonic concert music - including
his Oratorio for the Memory of the Victims of the Holocaust for symphony
orchestra and two choirs, premiered in Cracow in 2003 - his stylistic
influences run across many genres. In his Suita for orchestra and electronics,
symphonic tradition is fused with elements of beat-based electronica and
IDM. He has collaborated with a variety of artists, musicians, choreographers
and film directors, including Oscar winning director Andrzej Wajda, and at
the age of 18 he signed a contract with Sony Music Poland. His electronica-
infused world music has been frequently played on Polish radio and aired
on music channels such as MTV and VIVA. His works have been performed
at Carnegie Hall in New York, as well as in Canada, the Czech Republic,
England, France, Hungary, ltaly, Poland, Scotland, Switzerland, Ukraine and
the U.S. He is currently living and composing in New York.

THE PERFORMERS

Jenny Lin, piano

Jenny Lin is one of the most respected young pianists today, admired for
her adventurous programming and charismatic stage presence. Her ability
to combine classical and contemporary literature has brought her to the
attention of international critics and audiences. She has been acclaimed
for her “remarkable technical command” and “a gift for melodic flow” by The
New York Times. The Washington Post praises “Lin’s confident fingers...
spectacular technique...” and Gramophone Magazine has hailed her as
“an exceptionally sensitive pianist.” Jenny’s orchestral engagements
have included Manuel de Falla’s Nights in the Garden of Spain with the
La Orquesta Sinfonica de Gijon; Ernest Bloch’s Concerto Grosso with the
SWR Rundfunkorchester; the world premiere of Stefano Gervasoni’s Piano
Concerto with the Orchestra Sinfonica Nationale della RAI; Messiaen’s
Oiseaux Exotiques with the Spoleto Festival Orchestra; and Tchaikovsky’s
Piano Concerto No. 1 with the National Symphony Orchestra of Taiwan.
Lin’s upcoming season includes performances at Carnegie Hall with The
Collegiate Chorale and James Bagwell, Victoria Hall in Geneva, Salle Cortot
in Paris, and recital tours in Belgium and China.

Britton Matthews, percussion

Britton Matthews is an active performer in the New York City orchestral
percussion scene. Currently residing in Astoria, NY, Britton appears
regularly as the principal percussionist for the Astoria Music Society’s
Symphony Orchestra and the Lost Dog New Music Ensemble. She is a
founding member of the Broadway Reading Orchestra and a featured guest
performer with Exit 9 Percussion Group of New Jersey. A recent graduate of
the Master of Music program at Rutgers University, Britton has performed
alongside internationally renowned performers such as Bob Becker, She-e
Wu, and Rolando Morales-Matos. She appeared with the legendary Ms. Wu
in a showcase concert at the 2005 Percussive Arts Society International
Convention (Columbus, Ohio), and made her European debut in 2006 in the
4th Annual Paris Marimba Competition.




THE PERFORMERS CONTINUED

Meia Noite, percussion

Meia Noite, percussionist, was born in Salvador Bahia, Brazil. In 1990 he
was chosen to join the touring group Oba Oba which was the first ethno-
music show on Broadway. From Oba Oba he joined Sergio Mendes and has
been playing with him for almost twenty years. He has since recorded with
musicians including Airto Moreira, Jennifer Lopez, Alex Acuna, Giovanni
Hidalgo, and Ricky Martin. He is founder and artistic director of So no
Sacode, an ensemble of percussionists and brass players who perform
annually at the Festa de Yemanja in Bahia. On February 2, 2009 So no
Sacode celebrated its tenth anniversary.

Luke Rinderknecht, percussion

Luke Rinderknecht, percussion, is a versatile chamber, Broadway, and
orchestral musician. He has performed in the United States, Australia,
Europe, and Korea. Orchestral appearances include the Metropolitan Opera,
Buffalo Philharmonic, Virginia Symphony, Hudson Valley Philharmonic,
Juilliard Orchestra, and Verbier Festival Orchestra. While still in high school,
he appeared as soloist with The Cleveland Orchestra in Paul Creston’s
Marimba Concerto. He performs regularly on Broadway in the pit of Legally
Blonde. This season he has performed with The Knights at the MATA Festival,
Newspeak, Festival Chamber Music, AXIOM Ensemble in Elliott Carter’s
opera What Next?, Ensemble ACJW, and at the Seoul Drum Festival. Luke
is also Chamber Music Manager at The Juilliard School, and Orchestra
Manager for the Columbia University Orchestra. Mr. Rinderknecht received
his Master of Music and Bachelor of Music degrees from Juilliard, where he
studied with Daniel Druckman, Gordon Gottlieb, and Greg Zuber, and was
the 2005 recipient of the Peter Mennin Prize for outstanding achievement
and leadership in music.

Kristin Lee, violin / leader

Violinist Kristin Lee has appeared with numerous orchestras, including Saint
Louis Symphony, Rochester Philharmonic, Ural Philharmonic of Russia, and
KBS Symphony of Korea. As an enthusiast of chamber music, Ms. Lee has
collaborated with major artists and will be joining the roster of The Chamber
Music Society Two at Lincoln Center this July. Currently a Masters student at
Juilliard, Ms. Lee is studying with ltzhak Periman and serving as his Assistant
under the title of Sterling Fellowship. She currently plays on 1692 Antonio
Stradivarius through the generous support of the Juilliard School.

Ying Xue, violin

First prize winner of the 2007 Corpus Christi Competition, also capturing
the “Jean ten Have Memorial Award for Violin Performance,” Ying Xue has
shown herself to be an accomplished and versatile young soloist. Ms. Xue
has performed as a soloist and chamber musican in the Beijing Music Hall,
Canada’s Calgary Leacock Hall, and Jordan Hall in Boston. A passionate
chamber musician, Ms. Xue is a member of the Laurel Quartet, an Honors
Ensemble at New England Conservatory. At age 18, she received a full
scholarship to study at the New England Conservatory of Music in Boston.
She is currently pursuing an undergraduate degree at NEC, where she
studies with Donald Weilerstein.
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Maurycy Banaszek, viola

Maurycy Banaszek was born in Warsaw, Poland. He has performed at the
Marlboro, Seattle, Santa Fe, Aldeburgh, Moritzburg, Mozart, Kingston,
Martha’s Vineyard, Warsaw Autumn festivals. He regularly tours with the
Musicians from Marlboro and appears at the Barge Music in New York. As
a founding member of The Elsner String Quartet he has played in such
prestigious venues as the Carnegie Hall in New York, Wigmore Hall in
London, Gewandhaus in Leipzig, among others. In August 1998 he was
invited by the members of the legendary Amadeus String Quartet to perform
at the Amadeus Quartet 50th Anniversary Gala Concert in London.

Na-Young Baek, cello

Cellist Na-Young Baek holds a B.A. from the Curtis Institute of Music, M.A.
from Yale University, A.D. from the Juilliard School, and a D.M.A. from Stony
Brook University. Her teachers include Orlando Cole, Aldo Parisot, and Colin
Carr, and at end of her study with Aldo Parisot, she was awarded an “Aldo
Parisot Prize” for being the most promising young cellist. While pursuing
her degrees, she won first prizes in the Philadelphia Orchestra Competition,
Hudson Valley Philharmonic Competition, and Holland-America Music
Society Competition. She made her NYC debut in Carnegie Hall, and her
Dame Myra Hess concert series recital was broadcasted live in Chicago.
Na-Young is a member of the New Jersey Symphony Orchestra, Sejong
Soloists, and ECCO Ensemble, and plays on a cello by Giovanni Grancino,
C.1656, from the New Jersey Symphony’s Golden Age Collection.

Rachel Calin, contrabass

Rachel Calin began playing the bass at the early age of nine, and has since
been called “a bassist that deserves a place in the sun,” and “a lyrical soloist
in command of her instrument” by the New York Times. In 1994 she won the
Juilliard Concerto Competition, making her concerto debut in Alice Tully Hall
at Lincoln Center with the Juilliard Orchestra. She has appeared in concert
throughout Asia, Europe, the Middle East, North America, and can be heard
on NPR’s Performance Today. Miss Calin studied with Homer Mensch and
Eugene Levinson at The Juilliard School. Currently on the faculty of the
Perlman Music Program, and plays a 1767 Matteo Minnozzi double bass.

Lance Suzuki, flute

Lance Suzuki has been described as “an unusually passionate flutist who
captivates an audience” by the New York Concert Review. Recent highlights
include chamber music performances in Weill and Merkin Halls, at the 92nd
StY, The Stone, live on National Public Radio’s Performance Today, and at
the Marlboro Music Festival. He has recently appeared as a soloist with in
Vivaldi’s double concerto with Paula Robison at the Metropolitan Museum
of Art. Work with guitarist/composer David Leisner has led to the New York
and Boston premieres of works by William Bolcom and Osvaldo Golijov, and
a live appearance on WGBH Radio in Boston and new works by Japanese
composer Ayaka Nishina through Carnegie Hall Professional Training
Workshops led by Dawn Upshaw, Golijov, and John Harbison.
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James Austin Smith, oboe

An active chamber musician, new music proponent and orchestral oboist,
James Austin Smith is a member of New York-based Sospiro Winds and a
busy performer in and around New York. As a chamber musician, Mr. Smith
enjoys a busy concert schedule around the United States with Sospiro
Winds. Silver Medal winners at the 2007 Fischoff National Chamber Music
Competition, the wind quintet will make its Carnegie Hall debut this season
and has been invited to travel to Osaka, Japan to compete in the Osaka
Chamber Music Competition. Mr. Smith performs frequently as a chamber
musician at Yale and will attend the Marlboro Music Festival this summer.

Bill Kalinkos, clarinet

New York City native Bill Kalinkos is a member of the new music ensembles
Alarm Will Sound and Signal. Within these ensembles, and as a chamber
musician and soloist, Bill has worked with numerous composers and, to date,
has played in over 70 premieres. He has given masterclasses at Otterbein
College, University of Miami, University of Missouri, and the Eastman School
of Music. As an orchestral player, Bill has performed with the Cleveland
Orchestra, IRIS Orchestra, New World Symphony, and Spoleto Festival USA.
He is currently principal clarinet of CityMusic Cleveland and co-principal
clarinet of the New Hampshire Music Festival Orchestra.

Adrian Morejon, bassoon

Originally from Miami, Florida, Adrian Morejon completed his studies at
the Yale School of Music, receiving both a Master in Music and an Artist
Diploma while studying with Frank Morelli. Prior to this, he was a student
of bassoonist Bernard Garfield and harpsichordist Lionel Party at the Curtis
Institute of Music. Adrian has been coprincipal bassoonist of the IRIS
Chamber Orchestra since 2002. Since 2004, Adrian has been a founding
member of Sospiro Winds, an award-winning wind quintet who recently won
the Silver Prize at Fischoff. Since moving to New York in 2006, he has joined
the Jupiter Symphony Chamber Players, the Second Instrumental Unit, the
Matrix Music Collaborators, and the Eupraxia Music and Arts Collective.

Katie Miller, trumpet

Katie Miller is the winner of the 2008 Undergraduate Division National
Trumpet Competition, and the runner up of the 2009 Graduate Division.
As a soloist, Katie has performed the Haydn Concerto with the Palomar
Symphony, and the Telemann Concerto with the ARTSY Orchestra at The
Juilliard School and also with the Budapest National Chamber Orchestra.
She is currently earning her Masters of Music at Juilliard and continues to
study with Mark Gould. Katie has studied with other great teachers including
Hakan Hardenberger, Stephen Burns, Frank Glasson, Tom Stevens, and
Gabrielle Cassone.
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Alana Vegter, horn

A native of Chicago, Horn Player Alana Vegter is a recent graduate of
The Juilliard School in New York where she currently resides and actively
performs. Alana is a member of The Carnegie Hall Academy, and recently
made the Carnegie Hall Premiere of the Ligeti Horn Trio. While pursuing
her undergraduate degree at DePaul University, she was a member of the
Civic Orchestra of Chicago, training orchestra of the Chicago Symphony
Orchestra. Alana has concertized in music halls across the United States,
Europe, and Asia.

David Nelson, trombone

A native of southern Georgia, David Nelson is a Brooklyn based trombonist
with a multi-faceted freelance career. He has performed/recorded with a
wide variety of artists including Martha Wainwright, The National, Jon Por
Birgisson, Stanley Clarke, Otis Redding Ill, and Spoon. David performs
regularly with many classical and new music ensembles including The
Knights Orchestra, International Contemporary Ensemble, Argento,
Paragon Ragtime Orchestra, New York City Opera, Broadway shows, and
can be heard on several film scores and television jingles. In addition to
performing, David has written and produced music for television shows such
as “Whatever, Martha!”, The Colbert Report, and SNL.

ABOUT (LE) POISSON ROUGE

(Le) Poisson Rouge (LPR) is a multimedia art cabaret founded by musicians on the site
of the historic Village Gate. Dedicated to the fusion of popular and art cultures in music,
film, theater, dance, and fine art, the venue’s mission is to revive the symbiotic relationship
between art and revelry; to establish a creative asylum for both artists and audiences.

Learn more at lepoissonrouge.com
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Become a new member and receive a free ticket to our next concert, | Found

It By The Sea, an interactive chamber music concert featuring new music from
Timo Andres and Anna Clyne. Get started: metropolisensemble.org/support








