






Flashbacks by Jakub Ciupinski
The title of this concert, Reverb, seems especially meaningful to composer Jakub Ciupinski. 
“I absolutely love churches for their long reverb. Very often in my music I use a thin, hocket-
like texture full of single, short notes that almost never overlap. Harmonic structures can 
only emerge through reverb or the listener’s memory.” Jakub favorite musical space is an 
abandoned salt mine near Cracow, in his native Poland, where “irregular shapes create the 
most smooth and perfect reverb I’ve ever heard.”

(Le) Poisson Rouge is also underground, but seems better suited toward one of Jakub’s 
other obsessions: electronics. Many of his recent works are written for acoustic instruments 
augmented and supported by electronic textures (“like the back row of an orchestra”). His 
approach to writing this kind of music is architectural, focusing on soundscapes, timescales, 
and overall continuum rather than the details of a notated score. 

Electronica provides more than just a backing track—it also informs content and structure. 
Jakub’s music is built on “loops”: short musical phrases that repeat, layer, and evolve— and, 
like electronic dance music, it often has a very strong groove. This tended to be a source of 
discord with his composition teachers when he was studying at Juilliard. “For traditionally-
oriented composers, having a regular ‘beat’ seems too casual, [like a] profanation of high 
art.” On the other hand, he appreciates New York’s artistic pragmatism, which is refreshing. 
In Poland, he says, artists are more appreciated for being “original and sometimes weird.”

Jakub’s art testifies to his easygoing demeanor. He’s been straddling musical cultures for 
several years now, and perhaps realizes it’s just as well not quite fitting into any of them. 
Instead, he strives for “acoustic experiences - I try not to think or analyze.” That’s not to say 
he has no time for craft; quite the contrary. “Writing quasi-minimal music…is about finding 
these little unique jewels with potential so great that even after many repetitions they sound 
equally fresh…they can resist the destructive power of time.”

In the Composer’s Own Words 
Flashbacks is ten minute long piece I wrote for Metropolis Ensemble in 2009. The piece is for 
chamber orchestra and electronics.

I was inspired by short moments of retrospective emotion flooding my mind in random moments 
of my everyday life. I suddenly experience very subtle emotions from the past, but after few 
seconds they are gone. And most importantly, they are coming and disappearing without any 
obvious reason. There are three moments in the piece that represent such experiences.

I also wanted to focus on the idea of time and memory in other ways. If we think about reverb 
as an acoustic metaphor for the fading of the memory fading in time, than the reverse reverb, 
which I use a great deal in the piece,becomes a very intriguing psychological phenomena. I 
think that, in a way, the flashbacks in this piece are “flashbacks” of the future.

On more personal level, this piece is a retrospective for my own compositional past. I 
deliberately wrote a very eclectic piece, sweeping through a few different styles that I 
embraced  at one time. There are pointillistic textures, cinematic soundscapes, pop music 
grooves, and elements of musical minimalism.

Finally, I wanted to include in the piece a subtle nod towards the skill and artistry of the 
Metropolis Ensemble. I really enjoyed working with this group and I decided to include one 
little memory from this collaboration. During a recent concert we created the interactive piece, 
in which short fragments of melodies or textures were being chosen by the audience. In order 
to be able to interact with everyone, we had to find simple names for these fragments. We 
managed to name all the melodies except one. We tried few different names for it, but none 
of them was even closely related to its character. I decided to use this unnamed melody 
in Flashbacks as a metaphor, because the most intriguing memories are those without a 
name.
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Jakub Ciupinski, composer
Polish composer Jakub Ciupinski (b. 1981) has studied with Zbigniew 
Bujarski, Krzysztof Penderecki, Edwin Roxbrough, Joe Cutler and Pulitzer 
Prize-winning composer Christopher Rouse at The Juilliard School in New 
York. While he writes chamber and symphonic concert music - including 
his Oratorio for the Memory of the Victims of the Holocaust for symphony 
orchestra and two choirs, premiered in Cracow in 2003 - his stylistic 
influences run across many genres. In his Suita for orchestra and electronics, 
symphonic tradition is fused with elements of beat-based electronica and 
IDM. He has collaborated with a variety of artists, musicians, choreographers 
and film directors, including Oscar winning director Andrzej Wajda, and at 
the age of 18 he signed a contract with Sony Music Poland. His electronica-
infused world music has been frequently played on Polish radio and aired 
on music channels such as MTV and VIVA. His works have been performed 
at Carnegie Hall in New York, as well as in Canada, the Czech Republic, 
England, France, Hungary, Italy, Poland, Scotland, Switzerland, Ukraine and 
the U.S. He is currently living and composing in New York.

Jenny Lin, piano
Jenny Lin is one of the most respected young pianists today, admired for 
her adventurous programming and charismatic stage presence. Her ability 
to combine classical and contemporary literature has brought her to the 
attention of international critics and audiences. She has been acclaimed 
for her “remarkable technical command” and “a gift for melodic flow” by The 
New York Times. The Washington Post praises “Lin’s confident fingers... 
spectacular technique...” and Gramophone Magazine has hailed her as 
“an exceptionally sensitive pianist.” Jenny’s orchestral engagements 
have included Manuel de Falla’s Nights in the Garden of Spain with the 
La Orquesta Sinfónica de Gijón; Ernest Bloch’s Concerto Grosso with the 
SWR Rundfunkorchester; the world premiere of Stefano Gervasoni’s Piano 
Concerto with the Orchestra Sinfonica Nationale della RAI; Messiaen’s 
Oiseaux Exotiques with the Spoleto Festival Orchestra; and Tchaikovsky’s 
Piano Concerto No. 1 with the National Symphony Orchestra of Taiwan. 
Lin’s upcoming season includes performances at Carnegie Hall with The 
Collegiate Chorale and James Bagwell, Victoria Hall in Geneva, Salle Cortot 
in Paris, and recital tours in Belgium and China.

Britton Matthews, percussion
Britton Matthews is an active performer in the New York City orchestral 
percussion scene. Currently residing in Astoria, NY, Britton appears 
regularly as the principal percussionist for the Astoria Music Society’s 
Symphony Orchestra and the Lost Dog New Music Ensemble. She is a 
founding member of the Broadway Reading Orchestra and a featured guest 
performer with Exit 9 Percussion Group of New Jersey. A recent graduate of 
the Master of Music program at Rutgers University, Britton has performed 
alongside internationally renowned performers such as Bob Becker, She-e 
Wu, and Rolando Morales-Matos. She appeared with the legendary Ms. Wu 
in a showcase concert at the 2005 Percussive Arts Society International 
Convention (Columbus, Ohio), and made her European debut in 2006 in the 
4th Annual Paris Marimba Competition. 
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“Andrew Cyr and his virtuosic Metropolis Ensemble are the future of what we know as 
classical music. Their approach is fresh, and so is their music making. New ideas on 
presenting older music are combined with definitive performances of music by today’s 
younger composers.”
—John Corigliano, Pulitzer Prize Winning Composer
 
“Metropolis Ensemble is a great addition to the U.S. music scene.”
—Esa-Pekka Salonen, Conductor Laureate, LA Philharmonic;
  Principal Conductor, London Philharmonia
 
Metropolis Ensemble is a nonprofit professional chamber orchestra based in New York City 
dedicated to emerging a new generation of composers and performers. Comprised of the finest 
young artists now performing, Metropolis Ensemble concerts feature major commissions from 
the freshest voices in composition. Metropolis Ensemble attracts diverse urban audiences, 
promoting an atmosphere of openness, discovery, and excitement about the process of creating 
and performing new music. Metropolis Ensemble has appeared with the Wordless Music Series, 
Lincoln Center, Celebrate Brooklyn!, (Le) Poisson Rouge, and in broadcasts by WNYC Radio 
and National Public Radio. In addition to its active concert schedule, Metropolis Ensemble runs 
Youth Works, a 40-week after-school education program at Public School 11, teaching music 
composition and creativity to 3rd, 4th and 5th graders. Visit metropolisensemble.org

about metropolis ensemble

Andrew Cyr, artistic director / conductor
Conductor Andrew Cyr is a leader in the rapidly growing contemporary 
classical music scene. His enthusiasm for connecting musicians and 
composers of the next generation to today’s audiences led him to create 
Metropolis Ensemble in 2006. His work as conductor has been described by 
Esa-Pekka Salonen as “...precise, rhythmically incisive and fluid. He made 

complex new pieces sound natural and organic. What a pleasure it is to hear new music played 
with the same kind of panache and bravura we usually experience only in performances of 
standard repertoire.” Cyr is a native of Fort Kent, Maine, and has holds degrees from Bates 
College, the French National Conservatory (Etudes Superieures), and Westminster Choir 
College. His primary musical mentors include Dr. Joseph Flummerfelt, Kenneth Kiesler, Pierre 
Grandmaison, and Kynan Johns. Cyr has performed at such prestigious venues as Lincoln 
Center and Carnegie Hall, and, in 2008, conducted The Rite of Spring for a live audience of 
10,000. Cyr’s debut as recording artist will feature the chamber orchestra concerti of Avner 
Dorman and was recently made in collaboration with the Grammy-winner Classical Producer of 
the Year (2005) David Frost. The album is set for international release in January 2010 on the 
world’s leading classical label, NAXOS.
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Erin Gee, composer / voice
Erin Gee (b. 1974) received her Bachelor’s and Master’s degrees in piano 
and composition, respectively, from the University of Iowa, where she studied 
with Réne Lecuona, Lawrence Fritts, and Jeremy Dale Roberts. In Austria 
and Germany, she studied composition with Beat Furrer, Mathias Spahlinger, 
Chaya Czernowin, Richard Barrett and Steve Takasugi. She completed her 
Ph.D. in music theory from the University of Music and Dramatic Arts Graz 
in 2007. Ms. Gee’s awards for composition include the Teatro Minimo first 
round prize from the Zürich Opera House, and the International Rostrum 
of Composers Award, among others. Her opera, Sleep, was premiered by 
the Zürich Opera House in January 2009. In November 2009, the American 
Composers Forum will premiere a new work at Zankel Hall in Carnegie 
Hall and the Zurich Tage für Neue Musik will host a premiere performed by 
Repertorio Zero. In 2009 Erin Gee will be a fellow at the Radcliffe Institute 
for Advanced Study and the Montalvo Arts Center. In 2010, she will be in 
residence at the Akademie Schloss Solitude in Stuttgart.

Vivian Fung, composer
Vivian Fung (b. 1975) has emerged as one of the foremost composers of 
her generation. Her music was described by the San José Mercury News 
as “enchanting... her music summons images of dusk and reaches for 
hidden places and states of mind.” Fung’s Pizzicato has been part of the 
Ying Quartet’s repertoire for the past two seasons and has been recently 
described by the New York Times as “an evocative work... the most 
memorable part of the ensemble’s concert.” Her compositions have been 
commissioned and performed by such ensembles as the Seattle Symphony, 
San José Chamber Orchestra, Shanghai String Quartet, and Ying Quartet.  
Fung’s music is available on the Telarc, Cedille, and Signpost labels. Fung 
was born in Edmonton, Canada, in 1975 and earned her doctorate from 
The Juilliard School in 2002.  She has increasingly embraced non-Classical 
influences, including jazz and non-Western sources such as folksongs from 
the minority regions of China and Indonesian gamelan music. She is on the 
faculty of The Juilliard School and is an associate composer of the Canadian 
Music Centre. Please visit her website: www.vivianfung.net

Cristina Spinei, composer / Metropolis Ensemble
Wet Ink Fellow
Cristina Spinei (b. 1984) has been called “one of the most talented young 
composers in America” by Grammy award winning composer/conductor 
Jose Serebrier. At 24, Ms. Spinei is in demand from choreographers, film 
directors, and musicians. Her compositions have been commissioned by 
the Ebony Strings Quartet, the ETA3 Trio, Kathleen Dyer Dance NY, London 
Central School, Mary Seidman and Keystone Dancers, Metropolis Ensemble, 
the New York Choreographic Institute, Pacific Northwest Ballet, St. John’s 
Church, Treetops Chamber Music Society, and by Jazz at Lincoln Center 
saxophonist Victor Goines. Ms. Spinei is the Wet Ink Fellow for Metropolis 
Ensemble this current season. She is the recipient of the Composition Award 
from the Arts Recognition and Talent Search, the Pia Gilbert Scholarship, 
and the Marvin Hamlisch Scholarship in Composition. Ms. Spinei received 
her BM and MM in composition from the Juilliard School where she studied 
with Christopher Rouse.



Flashbacks by Jakub Ciupinski
The title of this concert, Reverb, seems especially meaningful to composer Jakub Ciupinski. 
“I absolutely love churches for their long reverb. Very often in my music I use a thin, hocket-
like texture full of single, short notes that almost never overlap. Harmonic structures can 
only emerge through reverb or the listener’s memory.” Jakub favorite musical space is an 
abandoned salt mine near Cracow, in his native Poland, where “irregular shapes create the 
most smooth and perfect reverb I’ve ever heard.”

(Le) Poisson Rouge is also underground, but seems better suited toward one of Jakub’s 
other obsessions: electronics. Many of his recent works are written for acoustic instruments 
augmented and supported by electronic textures (“like the back row of an orchestra”). His 
approach to writing this kind of music is architectural, focusing on soundscapes, timescales, 
and overall continuum rather than the details of a notated score. 

Electronica provides more than just a backing track—it also informs content and structure. 
Jakub’s music is built on “loops”: short musical phrases that repeat, layer, and evolve— and, 
like electronic dance music, it often has a very strong groove. This tended to be a source of 
discord with his composition teachers when he was studying at Juilliard. “For traditionally-
oriented composers, having a regular ‘beat’ seems too casual, [like a] profanation of high 
art.” On the other hand, he appreciates New York’s artistic pragmatism, which is refreshing. 
In Poland, he says, artists are more appreciated for being “original and sometimes weird.”

Jakub’s art testifies to his easygoing demeanor. He’s been straddling musical cultures for 
several years now, and perhaps realizes it’s just as well not quite fitting into any of them. 
Instead, he strives for “acoustic experiences - I try not to think or analyze.” That’s not to say 
he has no time for craft; quite the contrary. “Writing quasi-minimal music…is about finding 
these little unique jewels with potential so great that even after many repetitions they sound 
equally fresh…they can resist the destructive power of time.”

In the Composer’s Own Words 
Flashbacks is ten minute long piece I wrote for Metropolis Ensemble in 2009. The piece is for 
chamber orchestra and electronics.

I was inspired by short moments of retrospective emotion flooding my mind in random moments 
of my everyday life. I suddenly experience very subtle emotions from the past, but after few 
seconds they are gone. And most importantly, they are coming and disappearing without any 
obvious reason. There are three moments in the piece that represent such experiences.

I also wanted to focus on the idea of time and memory in other ways. If we think about reverb 
as an acoustic metaphor for the fading of the memory fading in time, than the reverse reverb, 
which I use a great deal in the piece,becomes a very intriguing psychological phenomena. I 
think that, in a way, the flashbacks in this piece are “flashbacks” of the future.

On more personal level, this piece is a retrospective for my own compositional past. I 
deliberately wrote a very eclectic piece, sweeping through a few different styles that I 
embraced  at one time. There are pointillistic textures, cinematic soundscapes, pop music 
grooves, and elements of musical minimalism.

Finally, I wanted to include in the piece a subtle nod towards the skill and artistry of the 
Metropolis Ensemble. I really enjoyed working with this group and I decided to include one 
little memory from this collaboration. During a recent concert we created the interactive piece, 
in which short fragments of melodies or textures were being chosen by the audience. In order 
to be able to interact with everyone, we had to find simple names for these fragments. We 
managed to name all the melodies except one. We tried few different names for it, but none 
of them was even closely related to its character. I decided to use this unnamed melody 
in Flashbacks as a metaphor, because the most intriguing memories are those without a 
name.
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Jakub Ciupinski, composer
Polish composer Jakub Ciupinski (b. 1981) has studied with Zbigniew 
Bujarski, Krzysztof Penderecki, Edwin Roxbrough, Joe Cutler and Pulitzer 
Prize-winning composer Christopher Rouse at The Juilliard School in New 
York. While he writes chamber and symphonic concert music - including 
his Oratorio for the Memory of the Victims of the Holocaust for symphony 
orchestra and two choirs, premiered in Cracow in 2003 - his stylistic 
influences run across many genres. In his Suita for orchestra and electronics, 
symphonic tradition is fused with elements of beat-based electronica and 
IDM. He has collaborated with a variety of artists, musicians, choreographers 
and film directors, including Oscar winning director Andrzej Wajda, and at 
the age of 18 he signed a contract with Sony Music Poland. His electronica-
infused world music has been frequently played on Polish radio and aired 
on music channels such as MTV and VIVA. His works have been performed 
at Carnegie Hall in New York, as well as in Canada, the Czech Republic, 
England, France, Hungary, Italy, Poland, Scotland, Switzerland, Ukraine and 
the U.S. He is currently living and composing in New York.

Jenny Lin, piano
Jenny Lin is one of the most respected young pianists today, admired for 
her adventurous programming and charismatic stage presence. Her ability 
to combine classical and contemporary literature has brought her to the 
attention of international critics and audiences. She has been acclaimed 
for her “remarkable technical command” and “a gift for melodic flow” by The 
New York Times. The Washington Post praises “Lin’s confident fingers... 
spectacular technique...” and Gramophone Magazine has hailed her as 
“an exceptionally sensitive pianist.” Jenny’s orchestral engagements 
have included Manuel de Falla’s Nights in the Garden of Spain with the 
La Orquesta Sinfónica de Gijón; Ernest Bloch’s Concerto Grosso with the 
SWR Rundfunkorchester; the world premiere of Stefano Gervasoni’s Piano 
Concerto with the Orchestra Sinfonica Nationale della RAI; Messiaen’s 
Oiseaux Exotiques with the Spoleto Festival Orchestra; and Tchaikovsky’s 
Piano Concerto No. 1 with the National Symphony Orchestra of Taiwan. 
Lin’s upcoming season includes performances at Carnegie Hall with The 
Collegiate Chorale and James Bagwell, Victoria Hall in Geneva, Salle Cortot 
in Paris, and recital tours in Belgium and China.

Britton Matthews, percussion
Britton Matthews is an active performer in the New York City orchestral 
percussion scene. Currently residing in Astoria, NY, Britton appears 
regularly as the principal percussionist for the Astoria Music Society’s 
Symphony Orchestra and the Lost Dog New Music Ensemble. She is a 
founding member of the Broadway Reading Orchestra and a featured guest 
performer with Exit 9 Percussion Group of New Jersey. A recent graduate of 
the Master of Music program at Rutgers University, Britton has performed 
alongside internationally renowned performers such as Bob Becker, She-e 
Wu, and Rolando Morales-Matos. She appeared with the legendary Ms. Wu 
in a showcase concert at the 2005 Percussive Arts Society International 
Convention (Columbus, Ohio), and made her European debut in 2006 in the 
4th Annual Paris Marimba Competition. 
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study traditional music and dance, play in a gamelan orchestra, and indulge her voracious 
appetite for Asian folk music of all kinds. But don’t call her an ethnomusicologist: “I’m less 
concerned with replicating anything akin to an exact version of these works than with the way 
I have internalized the shimmering harmonies and interlocking rhythms of their traditions into 
my own original voice.”

I asked Vivian about formulating a voice, which she says is one of the most difficult aspects 
of a composer’s development. Growing up in Edmonton, Alberta and later studying at 
Juilliard, she was steeped in the canon of Western 20th-century music: Stravinsky, Debussy, 
Schönberg. It was not until she reached her mid-twenties, at the urging of a friend, that 
she undertook a comprehensive exploration of Chinese art and music, which also became 
an important method of self-discovery. Her listening soon widened to the music of other 
Asian countries. Eventually she found something which she’d felt had been missing from her 
“musical vernacular” all along: a connection to her ethnic roots.

The origins of her musical material were not a primary concern when Vivian conceived of 
Dreamscapes; rather, she turned first to her Western models to see how they structured 
and developed their materials (planning ahead, she says, is key). She ended up with less a 
traditional piano concerto than a series of vignettes. Each paints a unique sonic portrait, like 
a travelogue.

Dreamscapes is scored in bold and brilliant colors, and never settles in one place for too 
long. Like a tourist’s first visit to an unfamiliar city, there’s a sense of needing to cover a lot of 
ground, take in a great many sights, try unrecognizable foods, and somehow have it all take 
on personal meaning. Vivian writes that “the sounds of Bali haunt my dreams… getting up 
in the early morning and seeing the morning mist covering the rice paddies [and] hearing a 
symphony of birds, some of which actually chirp in a gamelan-like rhythm. Occasionally, one 
also hears frogs and cicadas. Those moments I have remembered and are the inspiration of 
the opening of the concerto.”

In the Composer’s Own Words 
This piano concerto is inspired by the gamelan music of Bali, and its themes pay homage to 
portions of the gamelan gong kebyar standard Ujan Mas and a composition for legong dance. 
To anyone familiar with the music of the Ubud region of Bali, the spiky, syncopated rhythms, 
sudden tempo changes, and exotic scales in the concerto may seem familiar. The sounds of 
Bali haunt my dreams; hence the subtitle of the concerto.

But although I have quoted, sometimes liberally, from traditional Balinese sources, they 
are not the focus of the concerto. I am not an ethnomusicologist and am less concerned 
with replicating anything akin to an exact version of these works than with the way I have 
internalized the shimmering harmonies and interlocking rhythms of their traditions into my 
own original voice. So, to that end, the origins of my musical material should be of secondary 
concern.

I have organized the work into a series of “Vignettes” that are all to be played without pause. 
The concerto is meant as a single movement work that has many different scenes. It begins 
with an unusual set-up in which selected musicians begin in the audience blowing bird 
whistles that I purchased for the premiere from a street vendor in Ho Chi Minh City, Vietnam. 
The prologue gradually builds into the First Vignette, fast and relentless with gamelan-
like interlocking rhythms. The Second Vignette takes my earlier solo prepared piano work 
“Kotekan,” written for Jenny Lin, and greatly expands on it. The Third Vignette brings a 
temporary relief from the fast tempi of the first two, and presents a beautiful singing part 
for the piano. Around the solo, the orchestra weaves in and out with dreamlike chords and 
whispers. The Fourth Vignette sounds suddenly and is meant to recap previously heard 
themes and musical material. The postlude brings a calm ending, but includes some surprise 
sonorities at the very end of the score.
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Meia Noite, percussion
Meia Noite, percussionist, was born in Salvador Bahia, Brazil. In 1990 he 
was chosen to join the touring group Oba Oba which was the first ethno-
music show on Broadway. From Oba Oba he joined Sergio Mendes and has 
been playing with him for almost twenty years. He has since recorded with 
musicians including Airto Moreira, Jennifer Lopez, Alex Acuna, Giovanni 
Hidalgo, and Ricky Martin. He is founder and artistic director of So no 
Sacode, an ensemble of percussionists and brass players who perform 
annually at the Festa de Yemanja in Bahia. On February 2, 2009 So no 
Sacode celebrated its tenth anniversary.

Luke Rinderknecht, percussion
Luke Rinderknecht, percussion, is a versatile chamber, Broadway, and 
orchestral musician. He has performed in the United States, Australia, 
Europe, and Korea. Orchestral appearances include the Metropolitan Opera, 
Buffalo Philharmonic, Virginia Symphony, Hudson Valley Philharmonic, 
Juilliard Orchestra, and Verbier Festival Orchestra. While still in high school, 
he appeared as soloist with The Cleveland Orchestra in Paul Creston’s 
Marimba Concerto. He performs regularly on Broadway in the pit of Legally 
Blonde. This season he has performed with The Knights at the MATA Festival, 
Newspeak, Festival Chamber Music, AXIOM Ensemble in Elliott Carter’s 
opera What Next?, Ensemble ACJW, and at the Seoul Drum Festival.  Luke 
is also Chamber Music Manager at The Juilliard School, and Orchestra 
Manager for the Columbia University Orchestra. Mr. Rinderknecht received 
his Master of Music and Bachelor of Music degrees from Juilliard, where he 
studied with Daniel Druckman, Gordon Gottlieb, and Greg Zuber, and was 
the 2005 recipient of the Peter Mennin Prize for outstanding achievement 
and leadership in music.

Kristin Lee, violin / leader
Violinist Kristin Lee has appeared with numerous orchestras, including Saint 
Louis Symphony, Rochester Philharmonic, Ural Philharmonic of Russia, and 
KBS Symphony of Korea. As an enthusiast of chamber music, Ms. Lee has 
collaborated with major artists and will be joining the roster of The Chamber 
Music Society Two at Lincoln Center this July. Currently a Masters student at 
Juilliard, Ms. Lee is studying with Itzhak Perlman and serving as his Assistant 
under the title of Sterling Fellowship. She currently plays on 1692 Antonio 
Stradivarius through the generous support of the Juilliard School.

Ying Xue, violin
First prize winner of the 2007 Corpus Christi Competition, also capturing 
the “Jean ten Have Memorial Award for Violin Performance,” Ying Xue has 
shown herself to be an accomplished and versatile young soloist. Ms. Xue 
has performed as a soloist and chamber musican in the Beijing Music Hall, 
Canada’s Calgary Leacock Hall, and Jordan Hall in Boston. A passionate 
chamber musician, Ms. Xue is a member of the Laurel Quartet, an Honors 
Ensemble at New England Conservatory. At age 18, she received a full 
scholarship to study at the New England Conservatory of Music in Boston. 
She is currently pursuing an undergraduate degree at NEC, where she 
studies with Donald Weilerstein.
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influenced my compositions. At the world music club SOB (Sounds of Brazil), I was overcome 
by the intoxicating rhythms of the Brazilian bands. I constantly immersed myself in sounds 
that shared one common principal: rhythm as the driving force of music that inspires and 
compels movement. In order to learn more about Afro-Brazilian music I took dance classes. 
The classes were accompanied by three Brazilian drummers dictating the tempo, style, and 
accent of our steps. While they beat fervently in variations on a 6/8 rhythm, the instructor had 
us dancing in a 4/4 pattern. The juxtaposition of the two opposing time signatures created a 
rich and complex rhythmic texture. I fell in love with the sense of suspended time that those 
polyrhythms created. For the past two years I have traveled to Salvador Bahia, Brazil to study 
the rhythms, instruments, and musical traditions of the country.

Jolt begins with a solo berimbau, a single-stringed instrument that is used in Brazilian martial 
arts capoeira. From the polyrhythmic line of one player it then erupts into a multi-layered 
groove for all three percussionists. The marimba keeps time in a 6/8 pattern while two 
percussionists play in 4/4. While one percussionist’s music is written out, the other one is 
improvised. I wanted to allow room for spontaneous expression in the first percussionist’s 
music throughout the piece. Much like in jazz, I created a map of rhythms and breaks from 
which the percussionist improvises. Other members of the orchestra join in the marimba line 
starting with the cello. The 6/8 groove subsides, again led by the marimba, and flows directly 
into the second movement.

The second movement of Jolt is the most rhythmically layered of the piece. I wanted to create 
the same sense of rhythmic ambiguity that I felt while in the Afro-Brazilian dance class. Half 
of the woodwind section has phrases that are 3 beats long. The downbeats to their phrases 
shift constantly since the movement is written in 4/4. The other half of the woodwinds are 
playing in a different time signature, 6/8. They are joined by the bass that reinforces the 
complex meter with a pizzicato outline. The high strings and marimba consistently play an 
opposing groove in 4/4, obscuring the sense of pulse. The percussionists then come together 
playing a rhythm that is from the Afro-Brazilian religion of candomblé. This particular rhythm 
is played in ritual ceremonies to Oxum, the goddess (orixa) of beauty and fertility. There is 
a specific melody and rhythm for each of the orixas of candomblé; the rhythm of Oxum is 
one of the most used in Brazilian pop music. It is characterized by a syncopated agogô bell 
pattern. Throughout this section the bass and cello act as part of the percussion section 
with a pizzicato ostinato. The second movement concludes with a return to the polyrhythmic 
texture of the opening. The orchestra fades out to reveal the flute and clarinet playing the 
rhythmic kernel of the whole movement.

Call-and-response is the driving gesture of the third movement of Jolt. There is call-and-
response on a small scale among the percussionists and on a larger scale between the 
percussionists and the orchestra. Here the soloists become integrated into the sonic landscape 
of the orchestra; each player’s rhythm is mimicked by the orchestral instruments creating a 
direct communication between the percussionists and the orchestra. Percussionists open 
the movement with a six measure phrase. It begins with one player on the timbau, a large 
and resonant drum that is characteristically used in Carnaval and other street performances. 
That exact rhythm is then reproduced by the woodwinds in a dialogue with the brass and low 
strings. There are two more patterns of call-and-response between the percussionists and 
the orchestra before a new rhythm is established. The surdo, a large bass drum, establishes 
a samba-reggae beat that sets the pace for the middle of the movement. After the percussion 
subsides the orchestra continues with rhythmically unison syncopated gestures that resemble 
percussion breaks. The percussion then takes on these breaks and leads the orchestra back 
to the call-and-response dialogue.

Dreamscapes by Vivian Fung
There’s a long tradition of composers finding inspiration in Balinese music, from Poulenc and 
Britten to Evan Ziporyn and Ingram Marshall. A trip to Bali was also the genesis of Vivian 
Fung’s piano concerto, subtitled Dreamscapes. She traveled there in the summer of 2008 to 
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Maurycy Banaszek, viola
Maurycy Banaszek was born in Warsaw, Poland. He has performed at the 
Marlboro, Seattle, Santa Fe, Aldeburgh, Moritzburg, Mozart, Kingston, 
Martha’s Vineyard, Warsaw Autumn festivals. He regularly tours with the 
Musicians from Marlboro and appears at the Barge Music in New York. As 
a founding member of The Elsner String Quartet he has played in such 
prestigious venues as the Carnegie Hall in New York, Wigmore Hall in 
London, Gewandhaus in Leipzig, among others. In August 1998 he was 
invited by the members of the legendary Amadeus String Quartet to perform 
at the Amadeus Quartet 50th Anniversary Gala Concert in London.

Na-Young Baek, cello
Cellist Na-Young Baek holds a B.A. from the Curtis Institute of Music, M.A. 
from Yale University, A.D. from the Juilliard School, and a D.M.A. from Stony 
Brook University. Her teachers include Orlando Cole, Aldo Parisot, and Colin 
Carr, and at end of her study with Aldo Parisot, she was awarded an “Aldo 
Parisot Prize” for being the most promising young cellist. While pursuing 
her degrees, she won first prizes in the Philadelphia Orchestra Competition, 
Hudson Valley Philharmonic Competition, and Holland-America Music 
Society Competition. She made her NYC debut in Carnegie Hall, and her 
Dame Myra Hess concert series recital was broadcasted live in Chicago. 
Na-Young is a member of the New Jersey Symphony Orchestra, Sejong 
Soloists, and ECCO Ensemble, and plays on a cello by Giovanni Grancino, 
C.1656, from the New Jersey Symphony’s Golden Age Collection.

Rachel Calin, contrabass
Rachel Calin began playing the bass at the early age of nine, and has since 
been called “a bassist that deserves a place in the sun,” and “a lyrical soloist 
in command of her instrument” by the New York Times. In 1994 she won the 
Juilliard Concerto Competition, making her concerto debut in Alice Tully Hall 
at Lincoln Center with the Juilliard Orchestra. She has appeared in concert 
throughout Asia, Europe, the Middle East, North America, and can be heard 
on NPR’s Performance Today. Miss Calin studied with Homer Mensch and 
Eugene Levinson at The Juilliard School. Currently on the faculty of the 
Perlman Music Program, and plays a 1767 Matteo Minnozzi double bass.

Lance Suzuki, flute
Lance Suzuki has been described as “an unusually passionate flutist who 
captivates an audience” by the New York Concert Review. Recent highlights 
include chamber music performances in Weill and Merkin Halls, at the 92nd 
StY, The Stone, live on National Public Radio’s Performance Today, and at 
the Marlboro Music Festival. He has recently appeared as a soloist with in 
Vivaldi’s double concerto with Paula Robison at the Metropolitan Museum 
of Art. Work with guitarist/composer David Leisner has led to the New York 
and Boston premieres of works by William Bolcom and Osvaldo Golijov, and 
a live appearance on WGBH Radio in Boston and new works by Japanese 
composer Ayaka Nishina through Carnegie Hall Professional Training 
Workshops led by Dawn Upshaw, Golijov, and John Harbison.
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on imitations of speech, incantation, and fragments of lyrical lines. The shifts between the 
human and mechanical, as between the psychological and physiological, reveal tensions that 
exist within each individual and also characterize the individual’s place in a group – as well 
as the place of one voice within an ensemble.

Mouthpiece X is built from a collection of tightly repetitive, non-improvised vocal sounds. 
The vocal sounds for Mouthpiece X are non-semantic and notated using the International 
Phonetic Alphabet. Many of the instrumental sounds were chosen for their similarity to the 
vocal sounds. The music seeks an experiential non-language that is performed with all the 
virtuosity of a native speaker.

Jolt by Christina Spinei
For Cristina Spinei, writing music is inextricably linked to dance, her study of Brazilian folk 
music, and, at times, the sounds and rhythms of her commute on Metro-North railway (“Does 
that make me sound too much like a dorky composer?” she wonders aloud). Dork or not, 
Cristina hardly conforms to the stereotypically cloistered life of a composer. She’s more likely 
to be found salsa dancing at the Copacabana or Sounds of Brazil, covertly taking notes on 
the bands she hears. “For me, the best way to learn about music is to participate in it.”

Cristina studied composition at Juilliard, beginning when she was a teenager. She grew 
up listening not just to Latin dance music, but also to Italian opera; her favorite composer 
was Rossini (she attributes both tastes to a flair for the dramatic). Though her pieces exist 
as fully notated scores, she’s refreshingly unconcerned about the details. “I’d rather the 
musicians be freed from the exact notation… and learn how to better embody the feel of it.” 
This is contrary to much conservatory training. “Classically-trained musicians… aren’t used 
to making something ‘swing’ or adding a certain amount of groove… they are so bound by 
wanting to execute precisely what the composer wants.”

Perhaps for this reason, Cristina is happy to pick and chose from different worlds when 
she chooses musicians to write for. She befriended the members of Ogans, the Sounds 
of Brazil’s house band, and has written for Meia Noite, who plays berimbau (a tall, single-
stringed instrument resembling a bow and arrow with a resonating chamber). Malian kora 
player Toumani Diabate is another favorite. “I’d love to write a concerto around him…it’s 
better to let the traditional player perform what they know and compose a piece around what 
they’re playing.”

Despite her conservatory training, Cristina’s music shares more of the fundamental structure 
of jazz. Jolt, which she originally wrote for a small band of piano, percussion, bass, and 
traditional Brazilian instruments, moves along briskly in groove-based sections, including 
improvisatory episodes highlighting individual players’ virtuosity. A new version, which 
will be premièred on Reverb, augments the band with strings and winds, creating a more 
concerto-like setting for the percussion and piano parts. But it’s still far more salsa band than 
Rachmaninoff.

A teacher once voiced concern that Cristina’s music was “always moving, it never sits still 
for a moment,” imploring her to write something “calm, suspended.” But staying in one place 
doesn’t seem to come naturally. “So far,” she says, “that hasn’t happened.”

In the Composer’s Own Words
Jolt is an amalgamation of the music that I have heard on a journey that started in the 
Latin nightclubs of New York and has continued to Salvador Bahia, Brazil. My interest in 
integrating percussion with orchestra comes from varying sources, each stemming from 
dance. In crowded, dimly lit clubs on the Lower East Side, I learned how to dance to the 
rhythms of northern Brazilian music, forro. At the famed Copacabana I danced to the 
different claves of salsa greats Oscar de Leon, Johnny Pacheco, and El Gran Combo. The 
intertwining rhythms and exotic instruments of salsa, merengue, and guaguancó immediately 
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James Austin Smith, oboe
An active chamber musician, new music proponent and orchestral oboist, 
James Austin Smith is a member of New York-based Sospiro Winds and a 
busy performer in and around New York. As a chamber musician, Mr. Smith 
enjoys a busy concert schedule around the United States with Sospiro 
Winds. Silver Medal winners at the 2007 Fischoff National Chamber Music 
Competition, the wind quintet will make its Carnegie Hall debut this season 
and has been invited to travel to Osaka, Japan to compete in the Osaka 
Chamber Music Competition. Mr. Smith performs frequently as a chamber 
musician at Yale and will attend the Marlboro Music Festival this summer.

Bill Kalinkos, clarinet
New York City native Bill Kalinkos is a member of the new music ensembles 
Alarm Will Sound and Signal. Within these ensembles, and as a chamber 
musician and soloist, Bill has worked with numerous composers and, to date, 
has played in over 70 premieres. He has given masterclasses at Otterbein 
College, University of Miami, University of Missouri, and the Eastman School 
of Music. As an orchestral player, Bill has performed with the Cleveland 
Orchestra, IRIS Orchestra, New World Symphony, and Spoleto Festival USA. 
He is currently principal clarinet of CityMusic Cleveland and co-principal 
clarinet of the New Hampshire Music Festival Orchestra.

Adrian Morejon, bassoon
Originally from Miami, Florida, Adrian Morejon completed his studies at 
the Yale School of Music, receiving both a Master in Music and an Artist 
Diploma while studying with Frank Morelli. Prior to this, he was a student 
of bassoonist Bernard Garfield and harpsichordist Lionel Party at the Curtis 
Institute of Music. Adrian has been coprincipal bassoonist of the IRIS 
Chamber Orchestra since 2002. Since 2004, Adrian has been a founding 
member of Sospiro Winds, an award-winning wind quintet who recently won 
the Silver Prize at Fischoff. Since moving to New York in 2006, he has joined 
the Jupiter Symphony Chamber Players, the Second Instrumental Unit, the 
Matrix Music Collaborators, and the Eupraxia Music and Arts Collective.

Katie Miller, trumpet
Katie Miller is the winner of the 2008 Undergraduate Division National 
Trumpet Competition, and the runner up of the 2009 Graduate Division. 
As a soloist, Katie has performed the Haydn Concerto with the Palomar 
Symphony, and the Telemann Concerto with the ARTSY Orchestra at The 
Juilliard School and also with the Budapest National Chamber Orchestra. 
She is currently earning her Masters of Music at Juilliard and continues to 
study with Mark Gould. Katie has studied with other great teachers including 
Hakan Hardenberger, Stephen Burns, Frank Glasson, Tom Stevens, and 
Gabrielle Cassone.
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Program notes by Timothy Andres as compiled by Edward Sien. 

Mouthpiece X by Erin Gee
As a composer, Erin Gee seems to have emerged fully-formed. She’s reluctant to ascribe 
any personal experiences or motivations to her work; quite the opposite, in fact. This is 
unexpected, even contradictory, because she plays an irreplaceable role in her pieces: 
as vocal soloist, performing in a made-up non-language constructed out of disconnected 
phonemes, vowels, sung tones, clicks, whistles, and sighs— a style she calls Mouthpiece.

To hear her describe it in precise, almost scientific terms might lead one to believe that Erin is 
not her music’s best salesperson; that is, until she gets on stage. She is a dynamo, unleashing 
torrents of non-words, at once somehow familiar and foreign-sounding. Emotionally and 
dynamically restrained, she nonetheless conveys a Pierrot-like dichotomy; playful, acrobatic, 
even funny, but with underlying melancholy (her brother, it just so happens, is a performer 
with the Cirque du Soleil). “As much as possible,” she says, “I wanted to try and remove the 
ego, identity, or character… moving in the direction of voice as a pure instrument.»

The process of formulating her unique vocal style appears to have been similarly dispassionate. 
“The Mouthpiece series grew out of a search on my own voice for possible sounds… looking 
most intently for timbral possibilities within a soft dynamic, and ways of quickly interspersing 
percussive sounds with disjointed and sparse sung tones.” What resulted from this search is 
a series of 19 works (so far), all titled Mouthpiece and all featuring Erin’s own voice. Though 
some are structured based on existing texts (some refer to ancient Japanese or Sanskrit), 
Erin uses those structures linguistically, divorced from any literal meaning. She’s re-thought 
a process humans execute without thinking— the formulation and vocalization of language 
— and put it in a blender.

Erin grew up in Iowa, but has studied and lived in Germany and Austria. The active surfaces 
of her music refer to a certain contemporary European sound, composers like Beat Furrer and 
Brian Ferneyhough, who write music of such complexity that it becomes a kind of minimalism. 
Yet one comes away from a piece such as Mouthpiece X with a sense of relentless stasis. 
Details fly by at an uncountable rate; but zoomed out, they become a heterophonic entity, like 
a stew with a vast number of ingredients, or a midwestern prairie viewed out the window of a 
speeding car. Erin describes it as “The shift between human and mechanical, psychological 
and physiological… an experimental non-language, containing the virtuosity of a native 
speaker.”

In the Composer’s Own Words
“My paintings have neither objects nor space nor time nor anything – no forms. They are light, 
lightness, and merging, about formlessness, breaking down form.” —Agnes Martin

“When we study the science of breath, the first thing we notice is that the breath is audible.” 
—Hazrat Inayat Kahn

The Mouthpiece series grew out of a search on my own voice for possible sounds. I was looking 
most intently for timbral possibilities within a soft dynamic and ways of quickly interspersing 
percussive sounds with disjointed and sparse sung tones. The Mouthpieces were originally 
developed to try to remove an identity or character from the vocal performer. Of course, it is 
impossible to see a human on stage and not view them as a person, an individual. But, as 
much as possible, I wanted to try to remove the ego, identity, or “character” aspect. For me 
this also meant moving in the direction of the voice as a pure instrument.

The Mouthpiece series comprises nineteen works with two additional works to be added 
in 2010, and engages with the physiology rather than the psychology of music: linguistic 
meaning is not the voice’s goal. Rather, the voice moves as if it were confined between the 
poles of a de-personified, mechanized instrument and in the process touches on the human, 
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Alana Vegter, horn
A native of Chicago, Horn Player Alana Vegter is a recent graduate of 
The Juilliard School in New York where she currently resides and actively 
performs. Alana is a member of The Carnegie Hall Academy, and recently 
made the Carnegie Hall Premiere of the Ligeti Horn Trio. While pursuing 
her undergraduate degree at DePaul University, she was a member of the 
Civic Orchestra of Chicago, training orchestra of the Chicago Symphony 
Orchestra. Alana has concertized in music halls across the United States, 
Europe, and Asia.

David Nelson, trombone
A native of southern Georgia, David Nelson is a Brooklyn based trombonist 
with a multi-faceted freelance career. He has performed/recorded with a 
wide variety of artists including Martha Wainwright, The National, Jon Por 
Birgisson, Stanley Clarke, Otis Redding III, and Spoon. David performs 
regularly with many classical and new music ensembles including The 
Knights Orchestra, International Contemporary Ensemble, Argento, 
Paragon Ragtime Orchestra, New York City Opera, Broadway shows, and 
can be heard on several film scores and television jingles. In addition to 
performing, David has written and produced music for television shows such 
as “Whatever, Martha!”, The Colbert Report, and SNL.
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UNITED STATES PREMIERE

Erin Gee: Mouthpiece X
for amplified voice and amplified ensemble

Erin Gee, voice

WORLD PREMIERE *

Vivian Fung: Piano Concerto “Dreamscapes”
for prepared piano and chamber orchestra

Jenny Lin, piano

WORLD PREMIERE **

Cristina Spinei: Jolt
for percussion and chamber orchestra

Meia Noite, Britton Matthews, Luke Rinderknickt, percussion

WORLD PREMIERE ***

Jakub Ciupinski: Flashbacks
for chamber orchestra and electronics

* Piano Concerto: Dreamscapes is a Metropolis Ensemble commission with funds 
generously provided by the De Rosa Foundation.

** Jolt is a Metropolis Ensemble commission with a grant provided by the New York State 
Council for the Arts, with additional funds from the Composer Assistance Program of the 
American Music Center.

*** Flashbacks is a Metropolis Ensemble commission.
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